SONG OF THE MOUNTAIN MAID l CANTO DE LA MONTANESA
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Also to be practised:
Se debe practicar fambién:
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Always practive in the right way, as
poor and faully methods of playing may
de acquired through sncessant endeuvor
and such thorough proctise that it wirll
be well-migh impossible fo correct thom -
garn. Therefor:-

Rather dispense with practising nl -
together than to do so carelessly and im -
Froperiy. L. A.

Estiudiese siempre de la manera cor-
recla, pues los malos hibitos, que se ad-
quieren con la practica defectuvsa, son
despues casi imposibles de corregir.

Es preferible no practicar del todo,
que hacerlo sin cuidado e impropiathen-
te.
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THE STAR SPANGLED BANNER | LA BANDERA AMERICAM 4
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w| Con expresion dignificada y mofesinusa

a
« With dignified majestic expression |

EXERCISES i EJERCICIOS

for developing skill in bowing para desarrollar habilidad en el arqueo
and left hand dexterity ‘ y destreza de la mano izquierda
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Down bow quickly. uﬂﬂw slowly
€ sume length of the bow
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Down bow slowly, up bow quiekly wh
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TRIPLETS

A Triplet is a group of three notes equal to
the time value of two notes of like denomina-
tion. Their notation is shown below; as a rule
the triplet is always marked with the numeral 3
above or below the group.

TRESTLLOS

In tresillo es wn grupe de ltres nofas jgunles
on valor de liompo a dos nolug de la widswn
damominaeion, Se eseribe  como se puede ver

masx abayo; por lo regulnr se warce Slempre coh
el nimero 3 por nrriba o pur abuyo del grupo,

Tripleis;
Fresitlos:

Same value as:

bel mizao valor gue
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») The 284 finger to be placed on both strings for
Funpd C at the sume time

»a) The ath finger to be placed on bath strings for
Eb and Bb at the same time.
wis) fa (upo (repeat) al #ime (to the end) means to re-
Peut from the heginning and elose with the mew -
sure marked Fiae.
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*) Pongase & segunde dedu on ambay cwer
das, al mismo Hempo, para Fa y Lo,

) Fingase el cmarie dedo em ambas cuer-
daw, al mifmo fiempo, pars Mis ¥ sib
swe) Lu Caporepite) n] Fine (hassa ol fin)guiere de-
eir queé s¢ repita desde &l Principic y s¢ acobe e
el compin marcado Fine, ’



JUANITA
Old Spanish Melody

FCANITA

Antigua melodia espanola
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FBow pressure from the shoulder will not
help to vnerense your tonal voluwe; produced
in such a way the tonewill always be seratchy.

Always remember (hat fone produclion iz
entirely dependont wpon the wrist as well as upon
the strong and decided pressure ¢of lhe left
Aand fingers, and your effords at the bepin-
ing should be directed lowards the production
of a pure and singing tone, rather (han tonal
volume .

Tonal gualily constitules one of fhe wost
important essentials of viclin playing.

L.

A.

La presién de arco, dada desde el hombro,
no ayudara a aumentar el volumen de sonido,
pues producido de este modo siempre resultara
un tono Aspero.

Tepgase siempre presente que la produccién
del sonido depende enteramente de la muBecay
también de la fuerte y decidida presion de los
dedos de la mano izquierda,y los principiantes
debie esforzarre en producir un tono puroy
cantante,en lugar de un gran volumen de sonido.

La calidad del tono constituye una de las
partes mis importantes del arte de toear ol
violin, L. d
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SLURRED TRIPLETS | TRESILLOS LIGADOS
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Remember! First the fengers, then the Acuérdese ! Primeramente los dedos,
Bow, L. A. después el arco. L. A
Also Lo bLe priactised: | Se debe practiear tambien;
quickly v slow
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»] Plare the finger on bnth strings at once. *} Pinguse of dodo en ambas cuerdas al mismo ifempn,
=) Piano vecompaniment beging on first of measure. wi) Kl ncompafiamients de pglamo empisea son la wora
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SCALE OF G MINOR ESCALA DE SOL MENOR

[Lalf-steps: A-D5 and F$-G when ascending Semrtonos: La-Sth y Faf-Sol, ascendente
ES.-D and By A when descending Miv-Ke y Sib-La, descendende
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RAVENS WEDDING IN CROWLAND ‘ LAS BODAS LEL CUERVO

Norwegian Folk Song I Caneiin pogelar Norwegn
Arr. by
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ETUDE I [

ESTUDIO U

With Whale bow
Con tude ef arco
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The Up-Buw quickly
simile 4 M.B
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SCALE OF Eb MAJOR ESCALA DE MIb> MAYOR
Half-steps: G-Ab and D-Eb Femitonos: Sol-Lab y Re-IMib

Preparation:
Priparacion: X0

Hold the Violin perfectly gquiet and always in Téngase el violin perfectamente guieto y siem-
the same correct position! Dont move the vio- rre én la misma posieion correcte! No e muses
lin, only the bow! ef wielin, sino solamenfe ef arco/
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LA MARSEILLAISE
Frerch National Hymn

foAd4 MARSELLES A

Hrwwe Nuetunnd Frances

Rouget de [1st

With martial and heroie ¢xpression Arr. by |
Con expresion guerrera ¥ hervica Arreglada por!_M-H-
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Nerer praetise with lvo strovg a tone aned par-
ficulurly not wt the wut of the bow. Ja practisivg
forte fhe tone i85 apt fo decomn rough and espe -
erully so when nearing (he Yud, where the pros-
sure of the Annd o5 naturally increased throuzh
tés rursed pusifion. L.A.

See Supple ment. page 526, No 2. rThrle Suplementaria)
o From F 1o G j» one-hall step and requires ¢loze zet-
ting of the secosd wnd third lingers.

6;7/!/?; L%f %f’ /¢

Nunca se debe practicar con un tuno demasiado
fuerte, ¥ en particular no debe hacerse tampo co
en el talon del arco. Practicando fucrte el tono
eata propenso a volverse aspero, especialmente
cuando se clega cerca del talén,donde se aumenta
por su paturalmente la presidn de la mano debido &
su posicion elevada. fi. A

! De Fa a Solb hay s se6miion o, fo gue demanda gus el
segunda y tevesr dedo ze pongan juntos.



AINANCED INTERVAL PROGRESSIONS
The Diminished Fifth.

In order to develop purity of inlonation il is
most advisable to praclise démdndshed fifths (also
kpown as' False vis-a-vis,(one half tone less than
the perfect fifth)as frequently as possible.One of Prof.
Auers rules in this respect is,“the diminished fifth
must never be played with the same finger)

PROGRESTON ADELANTADA DE INTERVALOS
La Quinta disminuida

Para desarollar puresa de entonacifn ez con-
venienle prociicar fas quintas disminuidas
rambien 5o [laman falses “viz a ois,  semifono
menos gue la Quinta perfecta)siempre que sea posible.
fna regla del Hofesor Auer referente a ésfe asunto
es que “la guinta dismingida nunca se debe tocar
com el mismo dedo’
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The Augmented Second

The study of ‘Augmented Seconds’is equally
important as an aid towards purity of istonation.
This interval represents a distance of “one whole
and one halfl step’ beiween the respective fingers,
and demands an unususlly wide stretch,

La Sevunda cumentlads

& estudio de las Segundas aumentadas'es de
fgual imporiancia (omo para dywda én COnSEEITr pures
de enfonacion. Ksle inlercalo represemta la disfancia
de um fono y medio enfre (o dedox respectices, y
demgnda wna exfension wmas (orgoa de faordinario.

Sr=EESSEE==

19 step
i " H step
[l ] ¥ medio .
: 13 — I
* By, SN 1
E n-‘l E& £ o e h) m? medio
SRR 5 » ,%;b ¥+ Vg
EXERCISE EJERC[CIG

for Diminished Fifths and Augmented Seeconds

para quintas disminuidas y segundas sumentadas

M.B.
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THE SWALLOW LA GOLONDRINA

Mexican Felksong Canvion popular micjicang
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Whrncver playing or practising romemnber
that wour brain mus! alwnys be as aelice us

Al tocar o practicar, téngase presente que
el cerebro debe estar sivmpre lan activo como

your fingers. L. A. los dedos. f_d I-
STACCATO - ETUDE STACCATO -ESTUDIO
r - i - — """F
M. B.
D};J hu;f{q:: ;t“ laee the ﬂuget:ji.rﬂl Jghen the bow
Allegretm ::-ﬁ;:r#f ;r“ha i :.-ca:rpﬂ'marp ol dedy gy despues
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LITTLE NANCY'S WALTZ

FALS DE ANITA

M. B
Tempo di Valse - ..
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Hold the Fioclin well up and pointed
@ Aorizomtal drreciion.

dolee = wollly - suavementa
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Teéngase el violin bien levantado y en

posicion horizontal.
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